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IN ANDREW ROSS’S sculpture <3’s Alex Jones (2016), the 
purple skin of an unidentified reptile hangs over a welded 
metal frame. Sporting a goofy black helmet, it’s posed so as 
to forever wave hello. Ross’s titular reference to the far-right 
radio host stems from a fascination with what the artist calls a 
“post-fact world.” For the online conspiracy theorist, the reli-
gious fundamentalist, and other personalities that were once 
on the fringe but have now become mainstream, perception 
is reality. Drawing aesthetic and conceptual influences from 
science fiction and horror, Ross conveys the essence of our 
disturbing new public discourse through sculptures composed 
of clothing, lumber, clay, and 3D-printed plastic. They’re 
rough and tactile, but equally airy, slick, and whimsical. 

 A 2011 graduate of Cooper Union, Ross had a solo exhibi-
tion at Brooklyn’s Signal gallery in 2015, after which he was 
included in the intergenerational group show “A Constellation” at 
the Studio Museum in Harlem. This year, he has been operating 
at a frenetic pace, producing three new solo exhibitions. “Holes” 
at False Flag in Long Island City featured the polystyrene foam 
and unfired ceramic work Untitled (mole), in which an oversize 
rodent lies on a morgue slab. At Clima in Milan, Ross’s exhibi-
tion “Chassis” included The Medium, a suspended, nearly full-

scale skeleton, dotted with standard home light bulbs, made from 
foam and vacuum-formed plastic. His work includes cartoon-
ish, even cute, imagery, but somehow feels unwholesome. The 
otherworldly bodies he puts on display with the life sucked out 
of them seem like victims at bizarre crime scenes. Ross lets the 
viewer’s mind wander, without providing an official explanation 
of what happened to his preternatural corpses. But in a post-fact 
world, no one believes the official explanation anyway. 

 Ross’s “Iceman Returns” is the first exhibition at the new 
Chelsea location of American Medium gallery. The artist said in 
an interview that the ideas for it came from the slapstick comedy 
and “corporeal tragedy” of movies like The Thing, Invasion of 
the Body Snatchers, and Get Out, where an external force seeks to 
control individual bodies. Americans fear metaphorical nar-
ratives like these in their own ways: a fascist leader is policing 
identities, a communist government is redistributing individual 
wealth. Both the left and right camps believe that one of these 
scenarios is actively happening and that the other side’s percep-
tion is a paranoid delusion. Ross doesn’t didactically inject a hard 
critique of post-fact politics. Instead, he lyrically borrows from its 
hysteria. If politics is theater, Ross is constructing the sets for a 
pulpy, sci-fi production somewhere off-off-Broadway.  

 

 
 

 
 

 
  

 
 

 

CURRENTLY 
ON VIEW
Andrew Ross, 
“Iceman Returns,” at 
American Medium, 
New York, through 
Oct. 15. 

SEAN J. PATRICK 
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artist and writer 
based in New York.

  

Andrew Ross: 
Untitled
(landowner), 2017, 
sintra, wood,
plaster, pigment,
plastic, acrylic,
fabric, tubing,
bamboo, string, 
and planter, 95 by 
85 by 61 inches. 
Courtesy False
Flag, New York.
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